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A.S.T.I.D.E.

Art for Social Transformation and Intercultural Dialogue in Europe 2007 - 2009

Program

March 2008
deBuren (Brussels, Belgium)

“In what ways do creative processes influence the socio-cultural and economic relations?”

June - October 2008
UNIDEE University of Ideas (Cittadellarte-Fondazione Pistoletto, Biella, Italy)
“What role does art play in society?”

October 2008
Next - Artists in Residence (next — Verein fuer bildende Kunst, Graz, Austria)
“What is HEIMAT in an intercultural world?”

December 2008
Minipimer.notv (Hangar, Barcelona, Spain)
“What relation is there between esthetics and ethics?”

March 2009
Shared Portrait for Marsa Open Center (St. James Cavalier, La Valletta, Malta)
“What contribution can art bring to an organization that accommodates successful refuge

claimants and people under humanitarian protection?”

29th of April 2009

European Parliament, Brussels

Final Presentation

includes the concert Bauernhimmel IV by composer Anselm Schaufler - performed by ensemble
zeitfluss, directed by Edo Micic, the performance “Untranslatables” by Yolanda de los Bueis, Elisa
Marchesini, Sarah Vanhee and Christoph Schwarz and the preview of their book, the performance
“Trans-Racial-Institute” by Yolanda de los Bueis and Max Valentin.



Editorial

Luise Kloos - Publisher, next - Verein fuer bildende Kunst
Paolo Naldini - Project manager of As_Tide, Cittadellarte

This publication is a documentation of the results of
“A.S.T.I.D.E. — Art for Social Transformation in the Inter-
cultural Dialogue” as well as of the experiences and artistic
works of the participants. Five partner institutions came
together under the management of Fondazione Pistoletto
Cittadellarte to discuss and work with the idea of intercul-
tural dialogue. As an artist and curator I deem this publica-
tion to be very important, especially in times when content
is often exclusively published on the internet.

Along with this printed documentation there are several
online resources for in-depth information:

www.astide.eu
www.nextcommunication.eu
www.hangar.org
www.deburen.eu
WWWw.Ssjcav.org

next — Verein fir bildende Kunst as the publisher could rise
additional funds for this publication. For this reason the do-
cumentation of the project "H.E.I.M.A.T. in the intercultural
dialogue” takes a more prominent position.

This publication is sorted in chronological order of the
workshops:

DeBuren (Briissel) — May 2008 , Relationship between Art
and Economy"

UNIDEE (Biella) — June to October 2008 ,University of
Ideas"

next (Graz) - October 2008 ,H.E.I.M.A.T. in the intercul-
tural dialogue®

Hangar (Barcelona) - December 2008 ,Relationship bet-
ween Ethics and Aesthetics"

St. James Cavalier (Malta) - March 2009 ,A shared por-
trait: creative dialogue at the Marsa Open Centre"

The originality and uniqueness of each institution asked
for a special approach in the execution of the projects.
The partner institutions offered their networks, their com-
petence with regard to content as well as their structural
experience to make these projects so fruitful.

This publication presents the results of our work and
thought processes and aims at contributing to the intercul-
tural dialogue in Europe.

Luise Kloos

In the European year dedicated to intercultural dialogue,
we invested in a program of active initiatives started in the
living body of a Europe that appears to have lost its way
and to find itself in the ruins of an economic system presu-
med aggregating but now proven unsustainable. What ter-
rain remains of the great common multiple Europe aimed
to become, if not culture, or cultures?

This common multiple we understand and practice as a
bottom-up process, self-infrastructuring and not externally
programmable, founded on social commitment and auto-
nomy.

The As_Tide project aims at triggering and releasing po-
tentials, providing them with a perspective and a genetic
structure that is directed towards the transformation of so-
ciety in a responsible and transcultural sense. It activates
educational workshops, like the Universita delle Idee at
Cittadellarte.

Working with Love Difference, Artistic Movement for and
InterMediterranean Policy, it sets up platforms for dialo-
gue and project sharing, like the deBuren workshops in
Brussels on the relationship between art and economy, or
Nextkunst in Graz on the subject of Heimat, or Hangar
in Barcelona on the relationship between Ethics and Aes-
thetics, or it comes into play in an immediate way in the
activities organized by St. James Cavalier in Malta at the
Marsa Open Centre, a temporary successful refuge clai-
mants reception camp.

These activities, documented at www.astide.eu, are hotbe-
ds of change and intercultural dialogue through art.

Paolo Naldini




First partner meeting in Biella 2007
Michelangelo Pistoletto, Sara Falconi, Luise Kloos, Carme Romero, Chris Gatt, Paolo Naldini






In what ways do creative processes influence the socio-cultural
and economic relations?

Brussels — deBuren May 7th and May 8th 2008

Curated by
Dorian van der Brempt, deBuren (Brussels, Belgium)

Lectures given by

Bart Debaere, director of the MUHKA, Antwerp

Anselm Franke, director of Extra City, Antwerp, curator and writer,

Pascal Gielen, professor of Sociology at the University of Groningen,

Frans Goetghebuer, Representative of the Buddhist Community in Belgium

Elsemieke Scholte, director of De Theatermaker in Antwerp

Barbara Van der Linden, curator of the Brussels Biennial 2008

Pim van Klink, writer and researcher, www.kunsteconomie.nl

Margriet Vonno, First secretary at the Dutch Embassy in Brussels, in charge of culture, education and
political affairs.

Participants
Young artists from Belgium, Netherlands, Germany, Austria, Spain, Malta, Italy

May 9th - 12th 2008
Workshop curated by Love Difference



In what ways do creative processes influence the socio-cultural and economic relations?

Dorian van der Brempt, deBuren (Brussels, Belgium), www.deburen.eu

Brussels is in Europe and Europe is in Brussels. When so-
mething goes wrong in one of the 27 nations who are part
of Europe, Brussels is to blame. Brussels stands for every-
thing which is good and bad in Europe. Brussels is terrible
administration, but Brussels is also subsidy. Brussels is a
system, a way of life, a way of thinking.

The Culture Budget of Europe is small and very limited.
Compared to agri-culture it is almost reduced to nothing.
The reason is that culture has been seen so far as a nati-
onal matter.

In reality we see a fundamental difference between how
artists think and behave and the way the EU wants to regu-
late the cultural field. In fact we can say that Cultural Euro-
pe is working very well, that bilateral contacts are frequent
and that thousands of artists found a way to each other
and to each other’s publics crossing the borders. Artists did
not wait for rules and regulations, they just did it.

During the two days in Brussels we brought some experts
together who wanted to talk about one aspect of the art
world today.

We invited :

Bart Debaere, director of the MUHKA, Antwerp

Anselm Franke, director of Extra City, Antwerp, curator and
writer,

Pascal Gielen, professor of Sociology at the University of
Groningen,

Frans Goetghebuer, Representative of the Buddhist Com-
munity in Belgium

Elsemieke Scholte, director of De Theatermaker in Ant-

werp
Barbara Van der Linden, curator of the Brussels Biennial
2008

Pim van Klink, writer and researcher, www.kunsteconomie.
nl

Margriet Vonno, First secretary at the Dutch Embassy in
Brussels, in charge of Culture, education and political af-
fairs.

Those experts had an open talk and spoke about the art
worlds from their perspective. It was a strong confrontati-
on with people from different origins and backgrounds. We
learned to Love The Differences and sometimes to under-
stand them.



Elisa Marchesini, Dorian van der Brempt, Sarah Vanhee




The murmuring of the art scene
About Art and Post-Fordism

Michel de Certeau

‘An ideology of property isolates the “author”, the “crea-
tor”, and the “work”. In reality, creation is a disseminated
proliferation. It swarms and throbs.’

In sociology, the ‘scene’ is barely taken seriously as a form
of social organization. According to sociologist Pascal Gie-
len the scene is in fact highly functional within our con-
temporary network-society, and so, is worthy of serious
research. Furthermore, Gielen talks about the distinct pos-
sibility that the early modern art community was a labora-
tory for the currently dominant production process, called
Post-Fordism. Under the influence of democratizing the art
education in the early seventies and the globalization star-
ting 1989, the morphological structure of the art world has
been considerably altered. The number of creating artists
has exponentially increased which has given birth to an
artistic crowd. Within this crowd there are a great many
contradictory meanings, which leads to an aural and visual
murmur. This murmur can be interpreted as a ‘not being
able’ or a ‘tactically not wanting to mean’.

In accordance with Paulo Virno, the present-day crowd is
a by-product of Post-Fordism. Virno comments, somewhat
ironically, that on the good, old Fordist shop-floor there
would often be a sign saying: ‘Silence, people at work’. He
believes that today it could well be replaced with: ‘People
at work. Speak!” The main feature behind Post-Fordism is
immaterial labour with its essential characteristics: physi-
cal and mental mobility, potential as working power, Bio-
politics, communication, virtuosity and opportunism. “So
clearly the employer of immaterial labour no longer invests
in effective labour, but more in working power, in potenti-
al or promise. The person who performs immaterial work
does, after all, constantly have as yet untapped and un-
foreseen capacities.” Pascal Gielen recognizes these fea-
tures in the early-modern art scene and gives as one of the
examples the introduction of the ready-made by Marcel
Duchamp.

If correct, this hypothesis puts ‘the sociologics of the art
scene’ at the core of social behaviour, or at least of the
production process. This would severely alter the position
of art in the world, moving it from the peripheries right to
the centre.
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Workshop in Brussels, deBuren



How to be an artist in a world based on humbers?

Elsemieke Scholte

I translate the question as follows: Can we, an older ge-
neration, from our experience, be a guide for the young
artists in an art field which is more and more organized by
money?

I think we can give some advice, some tips. In extension
of your attitude of being young you may have no ear for
the elderly, but nevertheless a tip: take stock of both the
individual and the collective situation of artists in the art
field of today. (Besides, tip: Go and see the work of other
artists, both national and international, and through that
make a modest statement for the possible importance of
artist alternative language and vision on logic and magic.)
Tip: Be realistic but don’t get discouraged by this so called
‘crisis in art’: far too many young artists and not enough
‘space’ left in the art field.

Is it all about money? Do we depend fully on government
grants and their conditions, or can we decide not to be ta-
ken as mere numbers? If we are all knocking at the same
door, stop, just step back. The run for support can put you
into a strange, sometimes even aggressive competition. To
step back, to take time, can be a start of something else.
Refresh your thinking and use the free space you're in the
best you can.

Young artists need the time to search what they want to
research.
What is ‘the place to be’ for the artist of today?

Don’t get lost in separation. We probably do not have an
emergency plan ready, but... art-houses can open their
space for a debate, a discussion for both artists and pu-
blic. Ask questions. What do we defend in art these days?
Is this maybe the number of artists we need in this neo-
liberal society? Young artists can fill the free space. The
art field will recognize the need for this free space for art.
Ask questions. Where’s the audience of today? Will it come
to us? Do we have to go to them? (Counter thinking in a
healthy democracy)

Create your empty space/ find comrades/ find your sub-
ject/ your public/ find your place/ your own language.

Be generous/ break away from representative thinking/
change the weather/ let resistance about everything come
out/ If you doubt: art is it and nothing else (Jan Ritsema)

And: work, work, work, work, work.

Workshop in Brussels, deBuren, Miet Vanhassel, Dorian van der Brempt
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What role does art play in society?

UNIDEE University of Ideas (Cittadellarte-Fondazione Pistoletto, Biella, Italy)
June - October 2008

Curated by
Christiana Botigella, UNIDEE University of Ideas (Cittadellarte-Fondazione Pistoletto, Biella, Italy)

Artists

Christoph Schwarz
Yolanda de los Bueis
Elisa Marchesini
Sara Vanhee

Project leader of As_Tide
Paolo Naldini

Love Difference Team
Filippo Fabricca, Emanuela Baldi, Noemi Satta

Secretary
Elisa Cicero
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What role does art play in society?

Paolo Naldini, Cittadellarte-Fondazione Pistoletto, Biella, Italy, www.astide.eu

Cittadellarte - Fondazione Pistoletto

Producing and inspiring a responsible change in society
through creative ideas and projects.

The fundamental theme throughout the activities of Cit-
tadellarte is the relationship between the freedom of art
and the ethic of social responsibility. From Michelange-
lo Pistoletto’s Progetto Arte (1994) to the activities that
have taken place at Cittadellarte since 1998, the Pistolet-
to Foundation places itself in the international setting as
a single entity, and this is a result of the combination of
Art-Ethics that involve Economy, Education, Politics, Pro-
duction, Nourishment, Architecture and Ecology. In point
of fact, Cittadellarte builds itself around themed offices,
known as Uffizi, each one dedicated to furthering research
and experimental practices, in order to create a link bet-
ween artistic creativity and the construction of a shared
“common good”.

UNIDEE-UNIVERSITY of IDEAS

UNIDEE in Residence, “creativity campus” of Cittadellarte,
offers the opportunity to become activators of projects for
a Responsible Transformation of Society to artists, cura-
tors and managers of socio-cultural projects. Four months
of residence at Cittadellarte-Fondazione Pistoletto: work-
shops, lectures, discussions and collaborative projects.

This programme is developing in direct synergy with the
activity at Cittadellarte, interacting with the exhibitions, re-
search and current projects of the different Offices. Speci-
fically in the fields of achitecture and ecology (Architecture
Office), sustainable design (Production Office), alternative
economies (Economy Office), interculteral dialogue (Poli-
tics Office and Love Difference), relations between ecology
and creativity (Ecology Office and ReMida project), emo-
tional cuisine (Nourishment Office), art and social change
(Art Office) and art spirituality (Spirituality Office).

In the year 2008, 4 artists (Christoph Schwarz, Yolanda de
los Bueis, Elisa Marchesini and Sara Vanhee) participated
at Unidee in the context of As_Tide (Art for Social Trans-
formation and Intercultural Dialogue in Europe), a project
supported by the European Union and in partnership with
prestigious institutions of art and culture (deBuren - Brus-
sels, Hangar - Barcelona, next - Verein fuer bildende Kunst
- Graz, St. James Chavalier - La Valletta).




Paolo Naldini
Cittadellarte-Fondazione Pistoletto



Untranslatables - A Guide To Translingual Dialogue

A publication by Yolanda de los Bueis, Elisa Marchesini, Christoph Schwarz, Sarah Vanhee
Developed within the University of Ideas 2008, www.cittadellarte.it/unidee

“Untranslatables - A Guide To Translingual Dialogue”
is not a dictionary. It is not an encyclopaedia. It is not a
language course, a grammar book or linguistic research:
It is an imaginary word universe that shows gaps and (im)
possibilities. It reflects the inability to name everything
there is, and the indomitable human desire to do so. Itis a
colourful answer to the grey zone in our daily vocabularies.

Dear reader, with this book, we want to propose to you
an adoption. An adoption of thirty-three different words
from various languages spoken in Europe that are easy
to pronounce and recognize, and that carry the potenti-
al to become both real and immaterial ambassadors of
“translingual” dialogue. By accepting this new word from
the source, untreated, with its own pronunciation, a real
cultural transfer takes place.

The symbolic value of this is immense; the acceptance of
this word into your daily vocabulary means: I choose to
“absorb” one element - historical, semantic, emotional -
from another cultural background directly into mine, since
this element emblemizes an entire world, bringing with it
an idea for which there is simply no word in my language.
The process of trans-cultural communication - including all
the misunderstandings! - is a continuous creation in itself,
as every conversation in any context is a search for a kind
of “creation”, for a mutual understanding, and for an ag-
reement on the reality we live in. By talking to each other,
we try to share our universes. Language has the power to
unite or separate people, to clarify or confuse relations, to
widen or shorten our view on the world.

When the main language in a discussion is international
offshore English, the situation often arises that the partici-
pants are simply not able to translate a word of their own
native language fully and sufficiently — and consequently
communicate their message - in English, or in any other
chosen common language. Our need for a research on “the
untranslatable” derives directly from those situations. This
“untranslatable” we see as a kind of “Zwischenraum”: a
space in between, a poetic gap, a potentiality for inter-
pretation and meaning, as well as a catalyst to provoke a
reflection on linguistic equalities and power structures. We
are a generation who have been brought up with the idea
of a “united Europe”. As teenagers, we had to study a new
map of Europe every year, since frontiers were repeatedly
vanishing or changing. It seems that in the last few years
the EU made efforts to create equality and connections
between the countries go hand in hand with a growing

awareness of the own - national - identity of its members.

One can notice the need throughout Europe to maintain
the own language and culture, both for people who are
born there, and for other nations’ communities that came
to live and establish themselves in the EU as a result of the
economic and political climate in their own countries. By
Europe we do not mean the EU or Europe as a continent,
or a historical and cultural paradigm. We take the liberty of
a subjective interpretation of a “Europe” that we recognize
as a very alive entity, much more complex than the segre-
gated and clear-cut definitions mentioned above. Therefo-
re, our untranslatable words include Arabic, Japanese and
American English as part of a Europe that better serves
our purpose and concept of an organism that is rich, alive
and constantly evolving. Without going too deeply into the
political problems that language-protectionism brings with
it, but without neglecting them either, we want to ack-
nowledge the differences between the various communi-
ties living in Europe, and promote an interchange between
them, thus coming to view untranslatable words rather as
presents offered from one language to the others. Our
process has been a bizarre and never-ending quest that
is not yet finished. We have looked into several ways to
“translate” the untranslatable for the reader through texts
and images, and we discovered that we could come no
further than to an attempt, a suggestion, a framing of a
multi-layered reality by emphasizing a touch, a colour, a
detail.

Since body language is still the most universal of all the
languages, we have tried to express the words through
a tension in between people, objects and space that can
somehow be understood by everyone. It is only somehow,
however, because technically speaking we should have
learnt all the different languages to really understand the
words properly. That is why we had to acknowledge that
we could only picture the untranslatable wor(l)d one half of
the way, and even then focusing on the lower, non-cerebral
part of the body, the part that we use to physically place
ourselves into a reality. As we position ourselves again
and again, day by day, in a constantly changing way re-
lated to our constantly evolving environment, our words
are just fragments in time and space, and what we really
perceive will never be completely communicable, since by
the time we have said it, it has already gone again. Enjoy
the untranslatable.
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”

“Untranslatables - A Guide to Translingual Dialogue
is created within the frame and with the financial support
of As_Tide (Art for Social Transformation and Intercultural
Dialogue). The As_Tide project aims at triggering and re-
leasing potentials, providing them with a perspective and
a genetic structure that is directed towards the transfor-
mation of society in a responsible and transcultural sense.
As_Tide is a collaboration project between the following
five art institutions: Cittadellarte / Biella, Next Kunst /
Graz, deBuren / Brussels, Hangar / Barcelona, St. James
Cavalier / Valletta

Publisher: Onomatopee 32, ISBN 13: 978-90-78454-29-8, www.untranslatables.net
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H.E.I.M.A.T. in the intercultural dialogue

Graz, Austria - October 2008
next - Verein fuer bildende Kunst

Curated by
Luise Kloos

Assistance
Doris Pojer, Katharina Dilena

Artists in Residence

Katya Borg (Malta)

Yolanda de los Bueis (Spain)

Jelena Dabic (Croatia)

Marcel Fotter (Austria)

Lore Heuermann (Germany / Austria)
Reino Koivula (Finland)

Tina Lamm (Austria)

Elisa Marchesini (Belgium)
Christina Medina (Canada / Austria)
Aurelia Meinhart (Austria)
Alessandra Nicolini (Italy)

Anselm Schaufler (Austria)
Christoph Schwarz (Austria)
Susanne Schweiger (Austria)
Davide Skerlj (Italy)

Manfred Stern (Austria)

Max Valentin (Sweden)

Fedor Vucemilovic (Croatia)

Josip Zanki (Croatia)

Guests, Lectures

Michelangelo Pistoletto (Italy - lecture and discussion)
Maria Pistoletto (Italy - guest)

Wolfgang Welsch (Germany - lecture and discussion)
Raymond Saner (Switzerland - lecture and moderator)
Branko Franceschi (Croatia - lecture)

Liz King (Great Britain / Austria - lecture)

As_Tide partners

Cittadellarte Team: Paolo Naldini, Filippo Fabricca, Emanuela Baldi, Noemi Satta
deBuren Team: Dorian van der Brempt, Miet van Hassel

Hangar Team: Pedro Soler, Pilar Monsell

St. James Cavalier, Malta / Atelier Culture: Sara Falconi

Open Space Guests
Dr. Helga Mitterbauer, DI Heiner Herzog, Univ.-Prof. Dr. Bernhard Hofmann-Wellenhof

Cooperation partners

Special thanks to Dr. Astrid Kury - Akademie Graz, steirischer herbst, Literaturhaus Graz, Schauspielhaus
Graz, Reverend Hermann Glettler - Pfarre St. Andrae, Dir. Irmingard Otto - Hauptschule St. Andrae, Karo-
line Heinisch - Pfarrkindergarten Karlau, Mag. Silvia Gohring - ISOP, Adam Budak - Kunsthaus Graz
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Points of special importance and reflections on the workshop in Graz -
H.E.I.M.A.T. in the intercultural dialogue

Luise Kloos - visual artist, project leader, founder of next - Verein fuer bildende Kunst, Graz
www.luisekloos.at

1. The participating artists should get to know exi-
sting institutions that deal with immigration and imple-
ment their creative ideas.

2. The workshop proceeded through different pha-
ses: starting with working in groups, opening up to the
city with an open-space discussion, a city walk and a public
discussion at the Schauspielhaus Graz, and returning to
the individual artists’ projects.

3. A network of cultural and economic institutions
was created for the workshop.

4. Invitations went out to artists from all age groups.
Each artist had his or her own experiences and points of
view on the topic of the workshop.

5. In the final analysis it became evident that not
only did the artists benefit from new information and ex-
periences, but will continue contributing to the intercultu-
ral dialogue. In the same way all participating institutions
have had very positive experiences with this project and
intend to collaborate in the future.

6. The artistic results showed that this artist in resi-
dence project was beneficial for all participants.

7. The participation of Raymond Saner, which went
far beyond his moderation of the open-space discussion,
as well as his communication skills had a highly positive
effect on the reflections and discussions of the artists.

8. The workshop took place in the St. Andrae church
where it found its "Heimat”. Pastor Hermann Glettler is not
only an artist himself but is an active facilitator between
different cultures in his rectorate.
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1. row from left: Tina Lamm, Katya Borg, Elisa Marchesini, Christina Medina, Fedor Vucemilovi¢, Christoph Schwarz. Yolanda de los Bueis, Luise Kloos,

Alessandra Nicolini
2. row from left: Marcel Fotter, Manfred Stern, Priest Hermann Glettler, Doris Pojer, Max Valentin, Aurelia Meinhart, Josip Zanki, Reino Koivula, Davide

Skerlj, Jelena Dabic
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Program

Workshop in Graz: 11th - 19th October 2008

11th October
City Walk, “speed socializing” steirischer herbst, Neutorgasse 48
(in cooperation with Akademie Graz and steirischer herbst)

12th October
Workshop Literaturhaus, ElisabethstraBe 30
Lectures by: Liz King, Anselm Schaufler, Branko Franceschi, Josip Zanki

Open space, public discussion with selected guests
Moderation: Raymond Saner, CH
(in cooperation with Literaturhaus)

13th October

Workshop

Michelangelo Pistoletto lecture and discussion

Exhibition Romale

“Grenzgange” Schauspielhaus: ,portable cultures™ — public discussion in the main
theatre hall - Schauspielhaus

with Wolfgang Welsch, Philosopher, BRD and Michelangelo Pistoletto, Cittadellarte
(in cooperation with Akademie Graz and Schauspielhaus Graz)

14th October

Dir. Irmingard Otto lecture and discussion with teachers and students

Guided tour with the students

Lecture in the church St. Andra "NEIGHBORHOOD"” - Reverend Hermann Glettler

15th October
Workshop
ISOP, Dreihakengasse 3 - lecture and discussion by Silvia Goehring

16 th October
Workshop

17th October
Workshop
Performance Meg Stuart, Helmut-List-Halle, Wagner Biro StralBe

18th October
Workshop
Final Presentation of the art projects

19th October
Departure
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Beginning of the workshop




H.E.I.M.A.T. in the intercultural dialogue

Raymond Saner - psychologist, moderator, founder of Diplomacy Dialogue, Geneve

www.diplomacydialogue.org

Background

Artists from different countries attended a workshop which
was organized by Mrs Luise Kloos, founder and director of
NEXT, an organisation based in Graz. The purpose of the
workshop was to explore possibilities of bringing the arts
and artists into constructive dialogue focusing on social is-
sues such as migration and integration of migrants into
local communities. The guests, experts and artists were
invited to engage in dialogue and the artists were subse-
quently expected to produce art that could contribute to
sustainable and constructive integration of migrants and
to a sustainable social transformation in Graz as well as in
other parts of Europe. The task of this author was to share
with the invited artists insights from social science that
could be helpful for their assessment of how such social
transformation could be conceived of and put into artistic
expression. What follows are a few reflections by the aut-
hor on the discussions held in Graz but also on some ge-
neral aspects of social change and integration of migrants
into European society.

1. Heimat

The leitmotif of the workshop was “Heimat”, a German
word which is defined by wikipedia as consisting of the
following aspects:

It is often expressed with terms such as home or home-
land, but these English counterparts fail to encapsulate
centuries of German consciousness and the thousands of
connections this quintessential aspect of German identity
carries with it.

Heimat is a specifically German concept to which people
are bound by their birth, their childhood, their language
and their earliest experiences. Heimat found strength in
an increasingly alienating world as Germany’s population
made a massive exodus from rural areas into more ur-
banised communities around the country’s major cities.
Heimat was a reaction to the onset of modernity, loss of
individuality and intimate community. Heimat began as an
integral aspect of German identity that was patriotic, wit-
hout being nationalistic. Regional identity (along with regi-
onal dialect) is an important foundation for a person’s Hei-
mat. The specific aspects of Heimat — love and attachment
to homeland and the rejection of anything foreign — left
the idea vulnerable to easy assimilation into the fascist
“blood and soil” literature of the National Socialists. Many
see the post-war concept of Heimat as having emerged as
a reaction to Germany’s self-imposed position on the world
stage, a symptom of the forced introversion following the

world wars, and an attempt at individual distancing from
responsibility for Nazi Germany’s actions. In the wake of
World War II, Germans are still rarely seen demonstrating
a specific pride in their ‘Germanness’. With the emergence
of a renewed sense of Heimat, Germans show pride in their
regional origins as Berliners, Bavarians, Prussians or Swa-
bians.

The concept of Heimat elecits positive and negative reac-
tions from German as well as non-German speaking Eu-
ropeans. The negative reactions to the term are mostly
linked to the fact that the Nazi ideologists instrumenta-
lized the term as a means of forging race-based identifica-
tion with the Nazi doctrine of racial purity thereby dividing
their own people as well as those occupied during the Se-
cond World War as being included or excluded from their
narrow definition of Heimat.

2. Social Anomie

On the other hand, many citizens of European countries
experience modern life as being without Heimat and de-
scribe their private lives as being lost in a world characte-
rized by aimlessness and emptiness, superficially filled
with ritualized consumerism and a feeling of being adrift
and lost. Such a sense of being lost is not new. The sociolo-
gist Emile Durkheim described it in 1893 as social anomie
which is

a term that signifies in individuals, an erosion, diminution
or absence of personal norms, standards or values, and
increased states of psychological normlessness. When ap-
plied to a government or society, anomie implies a so-
cial unrest. Emile Durkheim described anomie as a state
of relative normlessness or a state in which norms have
been eroded. A norm is an expectation of how people will
behave, and it takes the form of a rule that is socially rat-
her than formally enforced. Thus, in structural functionalist
theory, the effect of normlessness whether at a personal
or societal level, is to introduce alienation, isolation, and
desocialization, i.e. as norms become less binding for in-
dividuals. Individuals thus lose the sense of what is right
and wrong.

Durkheim’s research focused on the migration of peo-
ple from rural France to the newly industrialized cities in
search of work who often ended up in isolation, pover-
ty and psychological despair. In today’s Europe, a similar
phenomenon can be observed as jobless migrants from
mostly rural areas of poverty stricken developing countries
flood into Europe through precarious land and sea routes
sometimes ending in internment camps or death.






At the same time, Europeans living in cities and country
sides can also experience a sense of loss of Heimat or
belonging due to a rapidly advancing globalization coupled
with high work stress, high divorce rates, persistent drug
and crime problems which all combined can generate a
sense of insecurity which in turn makes citizens prone to
feelings of anxiety when faced with large numbers of immi-
grants from rural background and wide cultural diversity.

3. Social integration

In light of the simultaneousness of the phenomena descri-
bed above - that is a) European citizens’ increasing sense
of being adrift coupled with an increasing longing for Hei-
mat or a sense of belonging to a group or community and
b) a growing wave of people from at times very different
cultural backgrounds, who are immigrating through legal
and illegal means into Europe - a Europe increasingly cha-
racterized by an aging population and concomitant need to
recruit and employ semi-skilled and unskilled workers from
Non-European countries.

Sustainable and equitable solutions are needed to gua-
rantee social integration of these migrants into Europe’s
labour force and into communities where they can find a
new home. At the same time the hosting communities in
Europe are in need of forging stronger social bonds and
creating communities and a sense of shared Heimat bet-
ween themselves as well as with those arriving now as
migrants.

Faced with the enormous floods of refugees at the end of
the First Word War, a psychiatrist and art expert, Jacob Mo-
reno, came up with a new theory and techniques that were
used to create new homes or Heimat for the thousands
of war orphans and displaced people who fled to Vienna
and other larger cities of the Austro-Hungarian empire like
Budapest and Prague, which at the same time started to
disintegrate into new countries offering new homes, but
not necessarily a new sense of Heimat during the subse-
quent process of break up and building of new countries.
He developed ways to help re-integrate war orphans and
displaced people in 1917 and later published his theory of
sociometry in a book titled *Who shall survive” (published
in English in 1930).

Jacob Moreno was origininally from today’s Romania, then
moved to Vienna to study medicine. Moreno developed so-
ciometry, an observational charting of how people interact
in groups. This practice furnished objective evidence of in-
terpersonal and intergroup relations. Adam Blatner descri-
bes sociometry as follows:
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Moreno developed sociometry in the early 1930s and wrote
a major book on the subject, titled “Who Shall Survive?”
The title indicated his belief that our survival as a species
required a maturation and application of insights in the
social sciences that would then catch up to the advances
being made in the hard sciences. In other words, what
good is it to develop sophisticated technologies capable
of making ever-more-destructive weapons when we don’t
have in place a widespread cultural matrix of social me-
thods for more peacefully working out conflicts?

Moreno is best known as the inventor of the therapeutic
role playing method called psychodrama, but was also a
brilliant innovator who helped pioneer group psychothera-
py, social role theory, improvisational theatre, and appli-
cations of role playing in business and education, as well
as in other settings.

Moreno had been interested in the dynamics of relation-
ships since his college years, and intuitively recognized
that people tend to be more spontaneous and happy when
allowed to affiliated with others with whom they had good
rapport. Moreno called this invisible current of attraction
or repulsion “tele” , a term related to words like telephone
or television.

Tele, simply stated, is what is measured by sociometry.
With whom might you prefer to share some common ex-
perience-having lunch, going on a date, playing tennis,
working on a study project, etc. (Right off, you’ll notice
that it’s possible to prefer one person for one kind of role
or criterion, but another person might be preferred for a
different role! So the method exposes the complexity of
the field-it’s not just a matter of “"who do you like?”

While in Vienna from 1910-1921, Moreno also studied so-
cial interactions for instance by observing children’s ability
to invent stories to which he later added theatre methods
by asking the children to act out their stories. He later
used this method with adults, founding a theater named
Das Stegreif in 1921 in which actors and audiences acted
out real and imagined stories.

4. Finding synergies between art and social integra-
tion

Vienna and other larger cities of the former Austro-Hunga-
rian empire were rich in innovation and inter-disciplinary
experimentation especially in the years from 1880-1925.
Artists and scientists exchanged views, collaborated on
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joint projects and were often active as social advocates
urging for social change and adaptation of the empire’s
infrastructures (physical, social, legal, and political) from
their feudal roots to a modern society based on industri-
alization, full democracy, decentralization, a more market
oriented entrepreneurial economy and respect of cultural
diversity.

As history shows, this adaptation unfortunately did not
succeed despite initial promising reforms. Austria-Hungary
descended into the destructive chaos of the First World War
which ended in the destruction of lives, institutions and co-
existence of various societies and cultures who co-existed
over centuries albeit not as equal partners. Attempts to re-
create past glory and power through the national-socialist
terror regime in Germany and in annexed Austria did not
bring about a rebirth of past glory. Instead it led to the
Second World War with more destruction and more sepa-
ration (cold war).

Today's times are different and to some extent similar to
the crucial transition period of Austria-Hungary. As then,
central Europe is experiencing again civil wars, wars and
violence especially in former Yugoslavia but also in other
parts of Central and Eastern Europe. In addition, legal and
illegal migration has brought large numbers of economic
and policital refugees to western European countries re-
sulting in xenophobic reactions by some members of the
host countries.

At the same time, technological advances gallop ahead
with ever more new discoveries and inventions offering
enormous potential to humanity to find solutions to most
of our current problems, however, the political will seems
to be insufficient to change current habits and bring about
the necessary adjustments e.g. in regard to the environ-
mental and economic crisis. Similar to the ending Austro-
Hungarian empire, the postmodern era of the so called pax
Americana seems to produce brilliance in regard to scien-
tific invention and artistic expression but remains poor in
regard to constructive social transformation.

What is needed are more initiatives bringing the arts into
contact with society and providing support for the inevita-
ble and necessary social transformations described above.
Art and art journals, such as the art journal “Frieze” with
its special issue on how artists frame social reality, have
supported initiatives giving artists a possibility to exhibit
their views on society. Even more promising and bene-

right: open space discussion
left: moderation Raymond Saner
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ficial for all parties are initiatives which invite artists to
dialogue with their respective societies and environments.
Pioneering initiatives of the genre “social dialogue” are for
instance the université nomade, the workshops on art and
aesthetics for organization and management led by Pierre
Guillet de Monthoux and Antonio Strati and now by Luise
Kloos and NEXT with her innovative approach of bringing
the arts to social issues like migration and social integra-
tion.

1 Definition of Heimt in English see: http://en.wikipedia.org/wiki/Heimat,
in German see: http://de.wiktionary.org/wiki/Heimat

2 http://en.wikipedia.org/wiki/Anomie

3 For an example of this transition period visit: http://www.csend.org/
PageGenerics.aspx?id=15, then go to Logik des Zerfalls and related two
audio features (logic of implosion).

4 For full article by A. Blatner on sociometry, see: http://blatner.com/
adam/pdntbk/sociomnotes.htm

5 For more detailed information on this very creative period in the arts,
social and natural sciences see: http://www.csend.org/files/file/20080801-
Logik.pdf

6 For a comparison of today’s arts, social sciences, and management see:
http://www.csend.org/files/file/Off_Off_Broadway-abstract.pdf

7 Artists and ther framing of social reality, Frieze, contemporary Art and
Culture, Issue 114, April 2008.

8 www.nurope.eu

9 http://www.eiasm.org/frontoffice/event_announcement.asp?event_
id=526







The observations of a once sceptical insider

Branko Franceschi - art historian, director of the Croatian
Artists Association HDLU Zagreb
www.hdlu.hr

Art workshops are one of the most striking characteristics
of the contemporary cultural discourse. Intensively sup-
ported by the local and international institutions financing
cultural activities, their principal goals are dissemination of
the current civilisation standards of equality and tolerance,
formation of a functional network of professional contacts
and providing a platform for the immediate interchange of
knowledge, concepts and experiences. In the beginning of
October 2008 the warm colours of Styrian autumn and the
substantial art program of the cultural festival bearing the
same name promised that Graz would be the ideal frame
for H.E.I.M.A.T. workshop, focusing on the intercultural di-
alogue and overcoming dissonances occurring within the
multicultural environment. The workshop resulted from
the partnership between European non-government orga-
nizations and associations Cittadellarte - Fondazione Pi-
stoletto from Biella, DeBuren from Brussels, Hangar from
Barcelona, Next - fine arts club from Graz and St James
Cavalier from Malta, united through the collaboration with
the art movement Love Difference under the umbrella of
the As_Tide Network. The entire project has been deve-
loped during a series of events held throughout Europe,
each dedicated to the articulation of contemporary cultural
discourse on the specific geopolitical context. To give the
Graz chapter a local touch and substance, municipal and
regional guests - artists and representatives of similar or-
ganizations, joined the core of the group for ten intense
days of exchange. The organizers of the encounter, headed
by the Next - fine arts club manager Luise Kloos, have
developed the guiding idea, a thread supposed to entice
the dialogue and interchange as well as inspire the parti-
cipants, from the notion of Heimat. Signifying the specific
compound of feelings and social values, Heimat determines
the most profound strata of German identity. On the top
of being laden with painful and negative historic connota-
tions, as it turned out, Heimat is a term that is very difficult
or almost impossible to translate. Although the aim of this
text is neither to elaborate the meaning or importance of
art workshops, nor Heimat, these opening lines will serve
as a basic framework for the assessment of events that
bounded, preserved and further developed the unity of the
group of persons aspiring affirmation of positive and bin-
ding values of humanity.

Even a sceptic like myself, averse to the frivolous ways of
the contemporary art scene, very quickly had to admit that
calm, but determined leadership of quiet Luise Kloos made
a familiar and superficially absolved city as Graz very new
and enticing, a notion of Heimat almost palpable and, most
importantly, a possibility of creating a functional artistic
action realistic and requisite. In retrospect each and every
single experience of the workshop is getting its true impor-
tance - each program, every visit and pause, every lecture
and presentation I attended. Through different channels of
our communication, lectures or casual talks, collective task

or leisure, soon we realised that complex emotions and
historic burdens which define Heimat as a unique feeling
of belonging and attachment are common to anyone or all
of us contemplating our own identity. That was our star-
ting point. Soon it became clear that over the process of
knowing and understanding each other, the idea of a Hei-
mat common to all present has developed spontaneously,
concurring with the wider notion of European identity at its
embryonic phase. This unity had not developed only regar-
ding the agenda of our work, but also because of the sha-
red aspiration towards a better and healthier society, the
volition that Michelangelo Pistoletto would finally define for
us in his vehement presentation as utopia of the Third Pa-
radise. It is a vision of world and reality marked with the
constitution of some sort of Superheimat, a homecoming
to the mother planet and understanding of the necessity
to synchronize human actions with the beauty of its fragile
nature. Is it possible to achieve this change and is there
any alternative? The responsibility of a contemporary artist
is in promoting a holistic approach to reality that reaches
beyond the specialized disciplines marking contemporary
civilization and stretching the world to its breaking point.
Humanity should become the keeper of the earth as the
almost ineffable foundation of our world.

Intercultural dialogues in Graz, just as all workshops that
combine artistic work and forms of dialogue, basically fol-
low Beuys’ concept of social sculpture, performing practice
aiming to create interaction with public and ultimately sub-
stitute the comodifying art object with immediate shaping
of social fabric. Here the aesthetic reflection is united with
ethical action in the continuous process of balancing reali-
ty. Positive, impelling thought should influence the passive
social structure as a stone thrown onto the inert water
surface thus moving its stagnant depths and initiating the
ever-spreading ripples of change. Intercultural dialogues
workshop was conceived and realized as one among the
many stages within the process of gradual alternation of
praxis within cultural discourse in the respect of its respon-
sibility towards constant improvement of reality. The work-
shop functioned as a perfect framework for the awakening
of the true significance and the all-human qualities of Hei-
mat and simultaneously as a trigger of its future trans-
cultural equivalent. Accordingly to its goal, the workshop
created exchange within the motley international group of
cultural entrepreneurs, ranging from visual artists, mu-
sicians and dancers to promoters, theoreticians and, like
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the author of this text, critics and administrators. At the
beginning of this gradual process the participants got ac-
quainted with each other through a series of presentations
as well as various informal meetings. Indeed, it started as
a process of introspection and detection of varieties in the
functioning of cultural strata of society. In order to create
the cohesion necessary for the success of the workshop,
the unity was enhanced through a series of group dyna-
mic games and procedures of group self-assessment. The
intertwined network of levels on which the participants of
the workshop could existentially bond, for example those
of generation or experience of living abroad, were establis-
hed through achieving fragmented tasks in ever changing
groups.

The next step was opening-up to the city. On this occasion
the workshop participated in the program City Walk con-
ceived by expanding conventional understanding of culture
as ad hoc factor of local identity to the local economy and
modern industrial production. Designed for the Steirischer
Herbst festival, the program gave an unexpected contem-
porary flavour to the traditional theme of Heimat. Led by
two MCs dressed in traditional lederhosen the dynamic
program presenting otherwise invisible layers of the city to
cultural enthusiasts, demonstrated the interfusion of cul-
ture and industry. The ringtone by Bertl Mitter was premi-
ered during the lecture of Prof. Dr. Otto Petrovic in Founda-
tion Evolaris Next Level which develops the outlines of the
next level of telecommunication technology and society.
Prof. Dr. Wolfgang Welsch offered philosophic premises for
the development of technology necessary for global map-
ping in his Being Trans-cultural lecture, held in the offices
of Vexcel Imaging, a Microsoft branch. The Trans Lingual
Interventions project by an international group of authors
proved itself a convincing linguistic parable to the perfor-
mances of the AVL List - Institute for development and
control of powertrain systems with internal combustion
engines. Finally, dance and music improvisations of Speed
Socialising, a performance by Christina Medina and Bertl
Mltter, were an adequate expression of the dynamic scene
and activity of the AEVG recycling plant in charge of the
local variation of garbology. That very same evening, fol-
lowing the experience of local know-how within global de-
velopment guidelines, the theatre play All Together Now by
Meg Stuart and Damaged Goods, provided another valua-
ble insight into the probability of democratic art. Starting
with the widest possible basis of performers stretching be-
yond generation divides, sexual preferences and dancing
abilities, the show developed into a supremely aesthetic

ISOP, lecture given by Silvia Géhring
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and unquestionably ethical momentum.

The next round of programs led the group to the core
theme of its work. Strategically situated in the offices of
ecumenically active parish of St. Andrae, spiritual centre
of the most diverse and the most numbered multicultural
community in Graz, the program turned to the real life
experiences and understanding of the crucial role of in-
tercultural dialogue in defining the new Heimat embracing
multicultural reality of the contemporary society.

My participation in the workshop finished due to my
other professional obligations just at the moment when
the group’s creative feed-back had begun. The informa-
tion about the realized context specific performances and
events developed by the participants of Intercultural dialo-
gue presented by this catalogue was passed to me through
the participants’ commentaries and the project’s website.
I bade my farewell after lunch in a Turkish restaurant that
followed the traditional Steiermarkische supper we had on
the foothills of the Alps the evening before. Everything ex-
perienced was just indicating towards the new dynamics
which is quickly and permanently transforming the hori-
zons of conventional social relationships like some unstop-
pable tide initiated by the globalization processes. The ar-
tists of Intercultural dialogues announced themselves as
the agents of change. However, more important for them
was the fact that by the participation in the workshop they
had the possibility to personally experience and contribute
to the radical changes in the tissue of traditional Heimat as
well as its reflections on the designation of their own dis-
cipline. The artistic practice cannot any more be reduced
to more or less frivolous manifestations of self-sufficient
subjectivity. Its mission is founded in the responsibili-
ty of the historically conquered position of avant-garde.
Its practice should aim to the mediation and integration
of pluralistic visions of reality, developed within different
cultural contexts brought to direct contact by the globali-
zing powers of contemporary civilization. Its role develops
through its ability to recognize and use the advantages of
its own position for the possibility of active and creative
modification of society for the benefit of the whole world.
Unstoppable as tide, they will overcome.
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Transculturality

Wolfgang Welsch - philosopher, University Jena
www.uni-jena.de/welsch

The concept of transculturality (which I have developed
since 1991) suggests a new conceptualization of culture
differing from classical monocultures and the more recent
conceptions of interculturality and multiculturality.

The traditional description of cultures as islands or sphe-
res is descriptively wrong, because cultures today are
characterized internally by a pluralization of identities,
and externally by border-crossing contours. Furthermore,
this traditional concept, which emphasizes homogeneity
and delineation, is normatively dangerous in structurally
suppressing differences and encouraging separatism and
violent conflicts. The concepts of interculturality und mul-
ticulturalism tackle some of these ills, but their basic flaw
remains the presupposition of cultures as homogeneous
islands or enclosed spheres.

The concept of transculturality seeks conversely to arti-
culate today’s cultural constitution, one characterized by
intertwinement, and to elicit the requisite conceptional and
normative consequences.

Firstly, transculturality is becoming dominant at the
societal macrolevel: societies today are externally highly
interconnected and entangled with each other, and they
are internally characterized by hybridization: worldwide, in
most countries, live members of all other countries of this
planet; more and more the same articles (as exotic as they
may once have been) are becoming available the world
over; and the global networking of communications tech-
nology makes all kinds of information available from as it
were every point in space. So the specifity and delimitation
of cultures is gone.

Secondly, and perhaps even more importantly,
transculturality is also on the advance at the individual mi-
crolevel: today most individuals are cultural hybrids be-
cause they draw on sources stemming from quite different
cultural backgrounds when building their cultural identity.
Hence cultural identity today is largely patchwork-identity.
This holds not only for migrants or high-brow cosmopoli-
tans but for the majority of contemporary people. And the
next generation will probably be even more transcultural.

The individuals’ inner transculturality is of great
help in the current situation of outer transculturality. It en-
ables the individuals to come to terms with the latter. For
transcultural identities, manifold in themselves, are like-
ly to have at least some elements in common with other
transcultural identities, and thus to be able to communi-
cate and to link with each other. Transculturality is not at
all tantamount to uniformization. There exists still a wide
range of differences within the transcultural shape of iden-
tities, it is just that this new type of differences is free from
the old problems of separatistic difference.
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Humans seem to be very different. But until 40 000 years
ago, when the take-off of cultural evolution occurred, hu-
mans had been very much alike (and on the genetic level
still are today). Humankind’s next period - that of cultu-
ral evolution - however brought a gigantic development of
difference; culture is essentially production of difference
(between societies and within societies). Today, however,
we seem to be entering a third phase, one combining dif-
ference and unity. The differences are not eliminated but
weakened, forms of permeation and mingling are beco-
ming prominent, and thus humankind might - along the
lines of transculturality - come closer to the old dream of
a “family of man”.

Wolfgang Welsch
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The Third Paradise

Michelangelo Pistoletto - visual artist, founder of Fondazione Pistoletto Cittardellarte, Biella
2003

“What is the Third paradise? It is the fusion between the
first and the second paradise.

The first is the paradise in which terrestrial life is comple-
tely regulated by nature’s intelligence.

The second is an Artificial Paradise; that which is develo-
ped by human intellect via a very slow process, which in
the last few centuries has reached increasingly invasive
dimensions.

This paradise is made up of artificial needs, artificial com-
modities, artificial pleasures, and of every other form of
artificiality. A world that is completely and utterly artificial
has been created, which continues to grow, consuming and
deteriorating the natural planet. The danger of a tragic col-
lision between these two spheres is by now very obvious.
Alongside the universal need for the survival of the human
species, the global project of the Third paradise is concei-
ved, which consists in leading everything that is artificial;
that is science and technology together with art; to give
back life to Earth.

This can only happen through an evolutionary step, in
which human intelligence finds a way to develop a respon-
sible creativity to co-inhabit with nature’s intelligence.
The Third paradise is the new goal that leads everyone to
take on personal responsibility in this revolutionary pas-
sage.

Biblical references are not intended in a religious sense,
but are used to give meaning and strength to the con-
cept of responsible social transformation, and to motivate
a great ideal, which in a single step unites the arts, the
sciences, the economy, spirituality and politics”.

Michelangelo Pistoletto







Speed Socializing!
City Walk

Walking conference, Steirischer Herbst 08, Saturday, 11th Oct. 2008, 11 am - 5 pm
A collaboration between next, Akademie Graz, steirischer herbst

Meeting point and beginning: Festival centre of Steirischer
Herbst, Neutorgasse 45

Concept: Dr. Astrid Kury (Akademie Graz) and Mag. Luise
Kloos (next — Verein fuer bildende Kunst)

With: Yolanda De Los Bueis (UK), Elisa Marchesini (NL),
Christina Medina (CA/A), Bertl Mutter (A), Otto Petrovic
(A), Christoph Schwarz (A), Wolfgang Welsch (D)
Moderation: Buchgraber & Brandl

Which voluntary and involuntary social strategies between
connection and disconnection, staying and leaving, exist
in this time of mobility and flexibility? The self-awareness
tour “speed socializing” takes the group by bus to places in
Graz, which communicate an experience of the accelerated
dynamism and dissolution of the near and the far, starting
from visual globetrotting in Microsoft Visual Earth, to the
worldwide network (evolaris private foundation and AVL
List GmbH) to the garbology at the centre for recycling of
the Abfall Entsorgungs- und Verwertungs-GmbH Graz. The
tour will be accompanied by theoretical and artistic reflec-
tions — how social networks are organized in a moving and
changing world.
The “nomadology of the 90s” has evolved from a pure-
ly theoretical concept to a living reality. Flexibility, once a
privilege of the elite, has become an integral part of the
individuals of the general public, through economic and
political change. Mobility, a privilege and a compulsion,
defines our times and is a major challenge of the present.
What happens when mobility in all its aspects, from exile
and economic migration to flexibility in work, takes control
of entire societies?
In any case it increases the importance of social networks,
which organize themselves through the independent struc-
tures of communication and action of the new media. Net-
works are the entrance into social participation for those,
who are at home, as well as for the new arrivals. Because
of the accelerated dimensions in our globalized world, as
well as the call for integration, it becomes increasingly im-
portant to build relationships quickly, in order to be able to
participate socially and economically.
Our present times are marked by acceleration and the brea-
king of borders and boundaries. How does mobility change
social relationships? Which spatially independent networks
are created through modern communication technologies
and to what extent can they replace old social structures?
What is the relationship between our “small social world”
and the institutionalized forms of social informational and
communicational channels?

Astrid Kury
Program
12:30 pm: Departure from festival centre

1. 12:45 pm - 1:15 pm
Mobile Home - Mobile Phone
Mobile customer interaction: Lecture by Univ.-Prof. Dr. Otto

Petrovic, Institute for information sciences and business
informatics, Karl-Franzens-Universitat Graz

Location: Evolaris next level - private foundation, Hugo-
Wolf-Gasse 8/8a: worldwide network - acceleration, ag-
gregation, delimitation - always and everywhere. Is there
a technology, which embodies this more than the mobile
phone? The evolaris next level private foundation develops
new technologies for companies to cope with the changing
needs. The artists will experience some of these new tech-
nologies.

... And one surprise!

2. 1:30 pm - 2:15 pm

Worlds on the Move

Being Trans-cultural: Lecture by Univ.-Prof. Dr. Wolfgang
Welsch, Institute for Philosophy, Friedrich-Schiller-Univer-
sity Jena
